Solfége Helpers 4

Music 225, Spring 2012

Minor-Mode 7th Chords, Stepwise Roots

As we have discussed, the minor mode has many tendency tones, especially when #: is characteristically
raised. Singing minor-mode 7th chords in stepwise motion is very unmusical. However, it is good training
to learn to hear out the harmony changes, even if these do not resolve properly. Note that the final chord
is sung as a minor-major seventh chord (mM7)—these seldom appear in classical or romantic music, but
are somewhat common in jazz (‘tonic minor’).
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Modally Mixed Seventh Chords

Modal mixture allows notes to be borrowed and shared between major and minor modes (such as # being
used in minor, or le showing up in major). The following set of seventh chords includes several common
alterations of 3, 6 and 7. Do not worry about memorizing these.
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