
Music 224, Winter 2012

Transcription Project

Choose one of your favorite songs or pieces of music, and transcribe by ear the melody, har-
monies, and bassline. The final product should include three staves (melody, harmony, bassline),
roman numeral analysis, repeats and/or other indicators of form, and be typeset using Finale,
Sibelius, or Noteflight.com.

Part 2 (Due Thor’s Day, March 1):

1. Complete transcribing the remaining sections of music. These might include Intro, Prechorus,
Interlude, Bridge, Outro, or other sections.

2. If any section does not have a sung line, but does have melodic content, include this in the
top staff.

3. If any section has harmonized vocals, add these harmonies to the top staff.

4. Prepare the score so that a performer could sit down and sight-read it (In fact, I will, and
so might fellow students). This means including section labels (e.g., “Verse 1”), repeat signs,
del segno, da capo, or Codas, as needed. (http://www.dolmetsch.com/musictheory24.htm)

5. Credit the original artist as well as yourself as arranger!

Guidelines for Accidentals

Choosing which accidentals to use for chromatic notes can be challenging. The goal would be to notate notes
so that the music appears to be in a major or minor key. The three guidelines below cover most cases, but
the primary rule should be: Don’t use altered melodic intervals unless you really mean it.

• If a passage sounds like stepwise motion, then use letter-named notes which are adjacent. This results
in notated music that appears stepwise.
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• If a passage sounds like it uses chromatic alterations of scale-degrees, then use sharps for ascending
motion, and flats for descending motion.

����� � �
Good!

� ����
BAD

����

• If you hear skips (i.e., an arpeggiated chord), make sure to use generic thirds.
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