
Music 224, Winter 2012

Transcription Project

Choose one of your favorite songs or pieces of music, and transcribe by ear the melody,
harmonies, and bassline. The final product should include three staves (melody, harmony,
bassline), roman numeral analysis, repeats and/or other indicators of form, and be typeset
using Finale, Sibelius, or Noteflight.com.

Part 1 (Due Thursday, Feb 23):

1. Choose a song which has melody, chords, and a bassline. It should be reasonably
straightforward, but something still interesting to you.

2. Determine the key and meter, and sketch the form.

3. Transcribe the melody and bassline for the first verse and chorus. Choose an
appropriate meter, and aim for very accurate rhythms.

4. Determine the chords. Look at each measure’s melody and bass parts to determine
what triad is likely to be the harmony.

5. On the middle staff, notate the chords and label with Roman numerals. Because
your bassline is covering the bass part, you may use any appropriate voicing. Use notes
of whatever duration matches the speed of harmonic change, and use good voiceleading.

Example

• Choose a song, determine the key, and sketch the form. Below is an example; yours
might have Intros, Outros, Prechoruses, or other sections as well.

All My Loving—The Beatles

Key: E

Meter: Swung Quadruple

Verse 1 → Verse 2 → Chorus → Bridge (Guitar solo) → Verse 3 (with harmony) → Chorus

• Transcribe the melody and bassline. Your notation should reflect the recording as
closely as possible, so pay close attention to syncopations and cutoffs. Using a program
such as Audacity will be extremely helpful. Here, I have chosen to use a swung 4/4
rather than 12/8.
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Your melody is probably sung, and your bass part is probably played by a bass guitar
or upright bass. However, the bass part could be carried by another instrument.

• Determine and notate the chords. There will be many clues as to what chords are being
used.

– The bass will usually attack the chordal root on downbeats, but might use different
chord tones. Often, the bass will move from the chord’s root and fifth, outline the
space between them, or even arpeggiate a chord.

– The melody will often center around chord tones. Listen for agogically accented
notes that ‘sound right.’

– Listen to accompanying parts to pick the notes out directly.

For the Beatles example, the bassline begins on re. The melody emphasizes fa and re, while
the bassline traces a line from re to la. These three notes make up the ii chord.

The second measure’s bass part begins on sol and traces to re. The words ‘kiss you. To-’ outline
sol and ti with a passing tone in between. This is a V chord.

The third measure’s bass part arpeggiates an E major triad, while the melody is on do. This is
a I chord.

The fourth measure’s bass is c], and the melody is la–mi. This P4 suggests the top note of the
pair (la) is the root of the chord. This is a vi chord, the relative minor of E.

• Notate the chords. Check each new chord for common tones, and use them if they
exist. Otherwise, aim for stepwise motion. Altogether, your verse and chorus should
look more or less like this:

All My Loving—The Beatles
Key: E

Meter: Swung Quadruple
Verse 1 → Verse 2 → Chorus → Bridge (Guitar solo) → Verse 3 (with harmony) → Chorus
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