Music 224 - Winter 2012

Solfege Helpers 6
These exercises can all be sung simultaneously by three groups.

Root Position (*/;) Triads
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First Inversion (°/;) Triads
Notice that when you sing the minor triads ii’, iii’, and vi’, they have a tendency to sound almost like their
relative major triad! This is a crucial feature of the modern major/minor tonal system.
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Second Inversion (°/,) Triads

Second Inversion triads are fundamentally unstable because they contain the interval of a fourth: a dissonance
in contrapuntal theory. This rising-fouth is reminiscent of the sol = do motion which begins Amazing Grace,
and its function is to make the chordal root seem more important. This is called a mild tonicization.
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