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Minor Scales

Practice all three varieties: natural, harmonic, and melodic. Most melodies will use either the natural or melodic
forms. The harmonic minor form will only rarely be used while crossing from sol to do or back, because of the
augmented second (A2) formed between le and ti. (When the harmonic minor does appear, it is usually in the
form of long scalar runs — more of a musical ‘effect’ than a melody.)
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Minor Scale in Thirds

There are many possible ways to realize a minor scale in thirds; this is one. Each le should resolve to a sol at
some point, as will a ti resolve to a do. These are the two most active tendency tones in minor keys (although
fa still tends to point toward me).
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Minor Tonic Expansion (i-iv-V-i)

The usual tonic-predominant-dominant harmonies in a minor key are those formed by the harmonic minor scale:
i-iv-V-i. That is, the harmonic minor ‘scale’ is more a harmonic resource than a melodic one.

i

¢¢¢������ ¢
i iv

¢¢¢
V

¢¢¢¢¢

• Notice that the le in the iv chord and and ti in the V chord are found in different voices! Even though the
notes of the harmonic minor scale are used, the augmented second (A2) does not occur in this voiceleading!

• Even though the root motion from iv to V moves upward by a step, the voices all move downward. This
is not only a general voice-leading rule about stepwise root motion, it also prevents the A2 from being
crossed.

This should be arpeggiated as well.
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