Solfége Helpers 4

Music 224, Winter 2012

Chromatic Runs

Singing a chromatic scale in solfege is not an easy task. If you try to measure 12 semitones from one
another, you're bound to be off by the end, like a game of telephone. Instead, practice imagining the
chromatic scale as embedded within a diatonic (7-note major) scale.

Ascending

Ascending chromatic solfege ends with /i/. Each such syllable will have a half-step above it! Recall
that these half-steps are caused by raising diatonic tones by a half step. Every sharped note therefore
acts like a “leading tone,” and implies the melody will continue to the note immediately above. We will
pause on mi - fa, because it is a diatonic half-step with no other note in between.
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Descending

Descending chromatic solfege ends with /e/, or /a/ in the case of ra. Each such syllable will have a half-
step just below it! These half-steps are caused by lowering diatonic tones by a half step. Every flatted
note therefore acts something like fa, and implies the melody will continue to the note immediately
below.
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Chromatic Runs
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