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Tonic Expansion Progressions

I - IV - I - V - I

Good voice leading usually means stepwise motion in each part�this makes the music easy to sing.
Using neighboring motion with only major chords naturally gives rise to the following progression:
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Sing each of the three parts, and remember which chord each solfège syllable might imply! Then,
arpeggiate the chords.

V
Î ÎÎ Î Î Î Î Î Î ÎÎ Î Î Î

I

Î Î Î ÎÎ Î Î Î Î
IV

� 4
3 Î

I
Î
I

Î �
I

�

I - IV - V - I

Often, the I chord in the middle is left out, allowing the IV chord to move directly to the V. This
changes the voice leading, which now requires skips. Sing each of the three voices.
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• Between which two chords is there a voice-leading skip? What kind of triad root motion requires
this skip?

• Even though the root motion from IV to V moves upward by a step, the voices all move downward.
This will be a general voice-leading rule about stepwise root motion.

This should be arpeggiated as well.
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Looping Popular Chord Progressions

I - vi - IV - V

When moving from I to IV, two voices must move by step: mi to fa and sol to la. To prolong this, we
can also move one voice at a time.
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• The vi chord is commonly used to embellish the I. Both I and vi are said to have Tonic function.

• This is a very common chord progression, from Doo-Wop to Rebecca Black. It is especially
associated with music of the 1950s and 1960s, and usually loops.
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This repeating progression does not follow the �normal� harmonic logic of classical music! That is, it
does not use a V → I (ti → do) cadence.
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• Instead, it uses a IV chord to repeat back to I. This motion, called a plagal cadence, is often found
as an �amen� cadence in church music.

• The plagal (IV → I) cadence still takes advantage of half-step resolution: The fa in the IV chord
leads to mi in the I.

• This is a very common chord progression in popular music beginning around 1970, and continuing
until now.
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