Solféege Helpers 2

Music 224, Winter 2012

Modal Pentachords
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e Notice that Ionian (I) = Mixolyidan (V) and Aeolian (vi) = Dorian (ii) in terms of the first five
notes. These are the basic major-sounding and minor-sounding pentachords.

e Lydian (IV) is a “super-major,” and has ‘ti’ leading up to its fifth degree.
e Phrygian (iii) is a “super-minor,” and has ‘fa’ leading down to its first degree.

e Locrian (vii®) has a diminished fifth, making it unusable.

Diatonic Intervals from Sol
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e ‘Sol’ (5) is the dominant, and can be sustained under many different harmonies. This is sometimes
called a ‘dominant pedal,” named after the foot pedals on a church organ.

Diatonic Fourths
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e Each ascending fourth ‘points’ to the top note. This ascending P4 is the sound used as an anacrusis
to begin bugle calls, Amazing Grace, and several other pieces of music.

e We call the ascending P4 a ‘tonicizing’ force, because it makes the top note sound more important
than it would otherwise—more like tonic. Each can be imagined as the chordal fifth rising to the
chordal root.

e Which 4th doesn’t work as a tonicizing force?



Modal Pentachords
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do re mi fa sol fa mi re do
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re mi fa sol la sol fa mi re
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mi fa sol la ti la sol fa mi

fa sol la tido ti la sol fa
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Diatonic Intervals from Sol
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sol do sol re sol mi  sol fa sol sol  sol la sol ti sol do
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sol do la re ti mi do fa re sol mi la fa ti sol do



