Best Triadic Voiceleading for I-V -1

Lower-Neighbor Motion uses the nearest inversion possible by exploiting the common tone sol. It is
the best way to get from aIto a V and back. The three upper voices are:

do-ti-do
mi - re - mi
sol - sol - sol
I-V-1

Follow the basic voice leading rules to realize that so/ can stay put, 1 is next to do, and re is next to
mi. Then, assemble: do - ti - do, mi - re - mi, and sol - sol - sol. No matter which voice part is on top,
you can always use this voice leading for any voice!
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Notice that the I - V portion of ANY of these examples is voiceleading for a Half Cadence (HC).
The V - I portion of the middle example is voiceleading for a Perfect Authentic Cadence (PAC).
The V - I portions of the other two are voiceleading for Imperfect Authentic Cadences (IAC).

Notice that when using the common tone sol, the leading tone #z always resolves up by a step to do!

This is the BEST voiceleading for triads.

To get from V to I, keep sol and move two voices up by a step.
To get from I to V, keep sol move two voices down by a step.

...and raise your leading tones in minor keys to make V a major
triad.




Other Triadic Voiceleading for I -V -1

Upward Passing Motion (do-re-mi). This motion is not as smooth. Although the V - I motion is ascending
as before (and therefore i is allowed to resolve to do hooray), the I - V motion involves a leap in two voices

and a step in the other. Remember that if you are in a minor key, ¢z doesn't exist automatically! You have to
specifically raise the leading tone with an accidental.

We prefer to have the stepwise motion in the soprano part. In this case, do - re - mi:
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Downward Passing Motion (mi-re-do). This invites danger!, since simply reversing the passing motion will
ruin our ¢ = do motion! This is called frustrating the leading tone. Nobody wants to hear that!

However, if you must, just make sure you bury it within an inner voice and make sure it resolves to the next-
closest note, sol. Then, maybe nobody will notice.

Frustrating the Leading Tone:
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Or perhaps you could try letting i resolve up to do ANYWAY, forming an incomplete triad. This works
well in open position or with choirs. This means two voices have to run into each other, and you have three

roots and one third. Again, seek stepwise soprano motion.

Incomplete Triad:
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You bet! lame. You bet!




